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False missile alarms were 
caused by a worn-out integral 
ed circuit the me nf a nickel, 
the Pentagon sa;l jgffigjgaWfflMi 


The U.S. is considering 
strengthening Saudi Arabia's 
air force — des pite contrary 
promises to Israel 


Charles Schultra 
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NO SCENE 


By Tira Tonooka and Ric-k Rabble 


Wall, here's the 2nd issue of our fabulous 
(?) little fanzine. South Bay Ripper. Used to 
be free, now it cost*. ?5*, After we the staff 
spent our none? at the printer, we stick you, 
the reader, with the bill. Every little bit 
helps- thanks! 

Tnis magazine provides an opportunity for 
presenting ideas that inspire creative behav¬ 
ior, instead of the stagnant robot-iss that's 
bo comon down here in the South Bay. It can 
also help to open up eonaaunicatlon, asking 
acre people aware of the creative things that 
other people ere doing, and asking everyone 
aware of the potential there is for getting 
together and doing even aore. 

Punk, New Wove, or whatever you like to 
oall it, has never really aedc much of e 
splash down here in the South Bay, land of | 
the passive conau*or. It is the niddle of 
1960 and there 1s currently no venue in the 
South Bay dedicated to the New Wave. There'a 1 
not even a New Wave night at any of the clubs 
jin the SantB Clara Valley any Bore. Lest sum¬ 
mer we had the Bodega'a Now Novo night on 
'Wednesdays which featured bands such os the 
Symptoms, Seizure, Pearl Harbor * the Explo¬ 
sions , Sumner, Mr. Clean, XTZ, and SVT, but 
ithet died because hardly anybody attended 


On the concert hall front, the Jam, Elvis 
oetello 6 the Attractions, and Rockpilo 
layed here laat year, nils yoor, os fer ea 
-ig shows go, bookings seem to bo bypassing 


On the radio waves, the South Bay has a lot 
to offer. K?JC is famous for playing New Wave 
and Punk. KSPH ia completely Punk/New Wave. 
kZSTJ and KSCU also play some of the stuff, 
ICLTV in San Jose was the first A.H. radio 
station in the nation to have e New Wave 
show. KKJO hao had a great. Now Wave program 
on Sunday nights in one form or oriother for 
almost three years. 

Just this year there's been a noticeable 
increase of visible Punks in the South Bay, 
land more people ere deciding thet it's 
ifinally cnic to look New Wove. 

| There's lots of Punk noisenakers, New Wave 
.musicians, artists, non-artists and other 
creative people down here. This fanzine can 
jholp to catalyze the potential that's seeth¬ 
ing under the surface of the South Bay. 

The focus of our megazine ia on South Bay 
activity. We write about all the stuff that's 
.boiling under the surface. Ripper covers a 
broad range that includes our music bat goes 
ibeyond to the other thingn that make up our 
livos. 

The operation of our aagasine is very de¬ 
centralized, like society should be. Our pa- 
por ia the product of the collective effort 
of our large staff- it's not confined to a 


ON NEW WAVE AND THINGS TO COME 
IV by Andy English 1 


In terms of fashion, the tera "now wove" 
died years ago. In teres of music, it's only 
fair to eay that the places that have not al¬ 
ready seen and heard its affects probably 
never will, and the places that have, are no- 
seeing ita demise. Of all the .seventies 
terms, It oertainly was (notice how I uae th. 
pest tense) one of the more useful in formal 


there is a time when a 


said but mark what 1 am now about to say: 
America in the 80'a will take the lead in in 
novativa techniques and ideas in the field o 
musio. It has now been around long enough to 
have aeen-what has gone, ,to emulate what has 
been seen, but most important of all, to 're 
oycla' into new ideas. 

So look out London, you've tasted New York 
and been drowned by i.A. but you're now abou 
to be buried by San Francisco. 
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With Kevin Animal- The music, history and 
trivia of unsigned He* Wave bands from Cal¬ 
ifornia and beyond. All kinds of Hew Weve 
sounds including Power Pop, Punk, and ex¬ 
perimental music. To get your band on the 
air oell (*15) 9*8-8819 ext. 260 and esk 
for Animal, or Just send in your tape with 
preferably at least four songs, or your 
single, and s biography of your band to 
KFJC Public Images, 125*5 El Monte Road, 
Los Altos Mills, California 9*022. 


ONE STEP 3EY0ND - 

The radio phone-in show where the South Bey 
Ripper was originally conceived I Nip Tuck 
provides a forua for discussions on all 
topics of current interest. Tou can really 

. I 1 f A *hi e ahnu 


MODERN HUMAN: 


MAXIMUM ROCK'N'ROLL 


Broadcast on KFPA (59.000 watts), this 
progrea reaches 80a of Northern Californii 
Tim Tohmnnon and his gang cover a bit of 
everything in two hours. The best of the 
new ausie, deao tapes and obscure records 
you won't hear anywhere else. Includes a 
very complete calendor Of the week's elub 
action and concerts. 


ANARCHY ON THE A.M. - 

Howie Klein end Ken Anthony pley 15 or 16 
tunes and talk about the bands. Includes 
some new ones you aoy not have heard yet "8 
well as the aore well known stuff, lots of 
New Wave pop. Is four *-*. Radio Active. 


•The Wave of the West", Foothill College, 
250 watts. KFJC playa more New Wsve music 
than any other radio station on the air in 
the South Bay. Weekdays start with "Free 
Weve" 6-10am- two deeJays per show, newe 
every hour, traffic, weather, and comedy/ 
features. Jszx is now 10am-lp«. Daily at 
lpo Bnd 7pm there's the Entertainment 
Calendar and Concert Outlook. 


I- 


am 


p-ioam M0R1M6 3(JLLF/ans 
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7- 10pn /\Scy B/LLy Fallout 

g-7 om KF-iC PUBLIC IM/KiEZ 
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89.1 FM KECU Santo Clara 
89.7 PM KFJC Los Altos Hills 

90.1 PM K2SU Stanford 
90.5 PM KSFH Mountain View 
92.3 PM KSJO San Josa 

Hotline 

9*.l FN KPPA Berkeley 
1590 AM KLIV San Josa 


*08-2*8-KSCU 
*15-9*1-2500 
* 15 - 528-2000 
*15—968-KEPH 
*08-575-1800 
*08-575-1592 
u1^-8*8-676? 
*08-575-1600 
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The Undertones, an energetic pop 
band from Northern Ireland who gave 
us such great hits as "Teenage 
Kicks", "Get Over You", and "Jimmy 
Jimmy", from their debut album and a 
series of singles, recently gave an 
exciting performance at’the Keystone 
Palo Alto during their second Ameri¬ 
can tour coinciding with the release 
of their second album, "Hypnotised". 

Compared with Stiff Little Fingers, 
another Irish band that performs 
songs such as "Alternative Ulster" 
and "Bloody Sunday", the Undertones 
are less overtly political. Perhaps 
they're just fed up with living in a 
situation where civil war is a fact 
of everyday life. The Undertones have 
survived the turmoil of Northern 
Ireland with their sense of humor --4 
intact. Their approach is very unpre¬ 
tentious, and often satirical, in P 


such songs as "Smarter Than You" and 
"My Perfect Cousin”. But most of all, 
their songs are about "Teenage 
Kicks", and who can't relate to that? 

Their musical influences are di¬ 
verse, including the Rolling Stones, 
Slade, Gary Glitter, and even a local 
band. One of their singles, "Let's 
Talk About Girls", was originally 
done by the Chocolate Watchband, a 
band from the Campbell-San Jose area 
circa 1966 (remember them'?). 

Ripper reporters Phil Tiger, Rick 
Rabble (a.k.a. Rick Tedeschi) and 
Veronica had the opportunity to in¬ 
terview Damian O'Neill, the lead gui¬ 
tarist . The other members of the band 
are Damian's brother, John O'Neill, 
rhythm guitar: Feargal Sharkey, 
singer; Michael Bradley, bass guitar: 
and Billy Doherty, the drummer. 




Phil: O.K. --Are all you guys musicians? Is that 

the story here? . , . , _ , 

Oamlan: Well. 1 would agree—nah. I wouldn t call 
ourselves musicians. • 

^nlan: C ie l play in a band—a rock'n'roll bund_ I 
wouldn't really class ourselves as muslc- 

PUll: Really? Are some of your guys engineers 

DomlanTwhat'do you mean, engineers, what do you 
mean by that? 

Rick: Did you work at other Jobs before you got 

D»t»!Vh^rK V-h. -e did work AUflv. 
of us were working before we got signed up 
with Sire Records, yeah. Feargal used to 
work in television, he was a television 
Installation engineer, which means... 

Phil: Fantastic! That's what people wanna hear 

Damlan^h! that's really, yeah-sounds good, 
doesn't It? He carries TV s. In other 
words. Me. Billy, and John were civil 
servants, but really It was no pen-pushing 
. Job; it was putting bundles in their 
racks, (laughs) 

Phil' Fantastic! 

Damian: And ah. Mickey was helpin' carpentry 
Phil: All you guys really have another Job be- 
. sides being in the band? 

Damian: No. not now. but before the bond. 

Phil: Before the bund? _ . . . . 

Damian: No. sorry. During the bund, before we 
got signed up. We were at school when we 
started the band. . 

Phil: At college, or wbut you d call college 
over In Ireland? 

JSK'kSaSTeSK'i-*- "*" «“»■«« 

together, huh? 

Phll* n And"how’long had you guys been together 
Damian : P WeU. 1 up* t to r now we beeS'together 4 years. 

Damian^ 0 We ffTn M U October '78 with Sire. 

We been guin' since about 76. 

Rick: Did you play the clubs over there, or 
what? How did you... 

Damian: Aye. «e played in a local place In Der 
ry. (somebody passing him a Joint) so 
thanks, no. It's all right. . 

Rick: What are some of the clubs you played in 

DamlanTAh/there Isn't much to pU». lt» 

bars, you know, small places. And this 
place »e played was a brothel—you know, 
prostitutes and all that (laughter). 

Phil: No kidding! Far out! All rlRht. 

Damian: We were all fairly young there. 16 at 
the time (laughs). 

f)amlan Fa So! S had to go there with oe parents 
consent. They didn't always grant it. 

Phil: My God. what a story here! O.K., 1 b 
most of your material original bere^ 

Damian: It's all original •**•{* *S*« D Eif*?* 
"Under the Boardwalk —that s a Drift¬ 
ers' song. 

Phil: Yeah, right. O.K. 

Rick: And the Marc Bolan song. 

Damian: Ah. T-Rex. Marc Bolan. 

Veronica: Yeah. "Bang the Gong . 

Phil: Yeah, right. O.K. do you have any mflu- 

Damlun Pn Ah%eU. T-Rex. New York Dolls. Rimcnes. 
UC-5. Sex Pistols... 

Phil: New York Dolls, hub? No kidding, you guys 
were really following the scene over here. 
Damian: In '76, we were learnin', tryln' to 



learn up MC-5 songs and New York Dolls, 
definitely, definite influence. 

Phil: So there's a real exchange going on now 
between, th-. Continent and us. huh? 

Damian: Aye. but I regard them as the best bands 
that came out of America. Since then 
there hasn't been as good. Ramones havt 
been brilliant. Talking Heads are real’,' 
good, but England's got the best bands 
"asland easily. Sex Pistols were THE b 
Phil: 1 * .link there's a general attitude aim'. 

•- that effect here. too. 

o you think of bands like P1L? 

Dnnl: en Public Image on the Tomorrow pro 


Etc.:: 
Di? .It 


rail: 


It was on laet week. yeah. 

■any Rotten, John Lydon—he says gc*' 1 ’ 

s. but the music Itself—I wouldn 

t. It's not bad; It's good. It's 
•rent. 

cuys have been on tour, right? 

Daralau: A.. yeah. 

Phil: O.K, you've already been to the F.ast Coast, 
right? 

Damian: Yeuh. . _ 

Phil: Do you see a difference between the East 
coast ond the West coast? 

Damian: Not really, because we went down well on 
the East coast. Over here we done Just as 
well. . 

Phil: Really, it seems about the same, huh' 

Damian- It's hotter over hero. Little differ¬ 
ence. I don't see any difference. 

Phil: Did you guys have trouble getting a label? 
Your label's what, a British label? 

Damian: Sire. It's American really. It's based 
in New York. 


Phi 1 ■ In that 


fiMioh nrn Im'f 
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Duslan: Ah r. n.-t i - .»I l y . « lucky. 

We re •;:iseU in LP in in>|v|u>nd.inr label 
llr.-it ind it u. played .>n ■ I.• r niu. 

PS 11: Where’ 

D.imlan: I r. England Juhn P-'»l , lie - . ''.I m Eng¬ 
land. he placed tc 

Kick: YiMti. Radio <Jnc. 

. i-un: lie played it every nigh’ < Rjdto One 
and Sire records heard it and ^-.gned us 
up then. They came over to , e us In lre- 
• I \nd and signed us ip. 

So your early period is really in Ireland 
then huh"’ 

OuTil.in: lb. fight. cone tT ot Derry, that's where 
it -ore Iron, Perry. 

Phil: Did you come from Derry straight t.-> here 
or did you go to England nr-it’ 

Damian: Or, we went to England :r.t. 

Phil: London, huh? 

Damian: L'h, wu don't live m L .rdoa no still 
live in Derry, but had to go over to 
England to tour now. 

Phil* Does Britai^j . insider See Wave dead? Is 
that passe, to 14 U about New have over 
there? 

Danlan: Eh, that word itself'* corny. 

Phil: Corny? Where have I heard that before - ’ 

So it's kind of a pusse thing to talk 
about New Wave over there? 

Damian: Not pa...well, it's stiLl strong, well 
it's not as strong as ever right now but 
there's still a lot of great groups. It's 
!«r better over here. 

i'hil: It's kind of an open field now over In 
Britain huh’ 

Damian: Right. It's definitely broken through; 
It's part of the charts now. It's gonna 
be staying. 

Phil: I heard something about .1 situation called 
the blitz. 

Damian: The blitz? 

Phil: Blitz. 

Damian: What do you mean by that*’ 

Phil: I heard an artist that lives...he does a 
lot of work In London. He talked about 
some kind of an attitude called the hlltz 
where everybody does thetr own thing. 

Huvc you heard anything about that? 

Damian: Never heard that, sorry, (laughs) I 
don't live in London. 

Phil: liow do you guys see yourselves’ Do you 
see yourselves as New Wave, or ire you 
doing your own thing? 

Damian: Ah. Just, I'd rather call It... 

Phil: You really went over here really well. 

Damian: 1 prefer to be called a pup band than a 
rock band; a pop band. 

Phil: A pop band. OK 

Damian: Or rock n'roll, 1 don t care. Labels, 
that's stupid labels... 

Phil: Does "New Wave' ever sneak into your ter¬ 
minology at all? 

Damian: 'Aye. call It that If you want that. It's 
O.K. 

Phil: O.K. 

Damian: But like It's been goln' A years now. so 
it isn't really new.wis it? 

Phil: O.K, O.K What are you guys' future plans 
now? You're over here on a tour; is this 
the end of the tour here, or are you gonna 
go south to L.A.? 

Veronica: You're going to San Diego, I hear. 

Damian: San Diego is the furthest south we're 

goin', and goio' up to LA., and then over 
to New York again a couple of dates, and 
then go home. 

Phil: Oh, so you're gonna cross back over to the 
East again, huh? 



Damian Well, you have to normally, fly over 
natural. 

Phil: Yeah, right, u only makes sense, I guess. 

Damian: So we re going to do a couple of dates 
in New York and then buck home. 

Phil - How did those Easterners really take to 
you guys over there’ 

Damian: Really, supnslngiy, really good. 

Phil What are some of the clubs in New York 
that you guys played at? 

Damian: Kell, the best place we played was u 

small town—you wouldn't have heard of it 
—In Pennsylvania, called Allentown. 

Phil: Pennsylvania, 1 know a lot of women in 
Pennsylvania; I tell ya. they stole my 
heart! O.K, Pennsylvania, I got that. 
Pennsylvania, I tell you guys, don't stay 
overnight In Pennsylvania—you'll regret 
it. 

Tour Manager: California, Pennsylvania: ever 
been there? 

Phil No! 

T->ur Manager: It exists. 

Phil: It exists! 

Tour Manager: It exists. 

Phil: My God. you guys have played there. O.K. 
that pretty well covers my program. 

Veronica: How did you guys come to tour with the 
Clash’ Didn't you open for them’ 

Damian: Ah. they—Joe Strummer asked us. 

Veronica: They just asked you? 

Damian: He likes us. 

Phil: Really, who likes you? 

Damian: Joe Strummer, the Clash. 

Rick' Where'd he see you at. in a club’ 

Damian: Aye. he must have bought our records 
and he come to see us once. 

Phil: You guys are really dynamite. Everybody 
was waiting for you guys, and when you 
guys came on It was hot. Everybody was 
out there moving, really moving. 

Damian: That's good, crowd were really good. 

Phil: Realty jumping. 1 was out there, too. 

’A You guys helped me a lot! 1 won't detail 

it. but you guys have helped me! O.K, 1 
think that...you got any other, anything 
else? O.K. 
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THE UP ESCALATOR 

GRAHAM PARKER AND THE HUMOUR 

ARISTA 

With last year's Squeezing Out Sparks al¬ 
bum, Graham Parker and the Humour were final¬ 
ly able to eet on vinyl the intense energy 
they deliver in concert. Exept for one or two 
minor flaws, the album was total force. How¬ 
ever, with the release of The Up Escalator, 
that force seems weakened. Of the tan songs, 
which total 56:10, only three deliver the 
great slap of Bqueesing Out Sparks. 

"Devil's Sidewalk", the second cut on side 
one, iB Parker and the Rumour at their best. 
Graham 'b vocals are strong, and the rest of 
the band, including new keyboardist Nicky 
Hopkins, support the singer with their cosmic 
instruments. Devil's Sidewalk is the simple 
tele of e car wreck fatality waking up and 
learning that he didn't exactly make it thru 
the Pearly Gates- "Tou ain't where you think 
you ere/ Tou just landed on the Devil's side¬ 
walk." 

Newcomer Nicky Hopkins proves his skill at 
the keys on "Stupefaction", which fellows 


Devil's Sidewalk. His playing on this synthe- 
aixer and vocal dominated song is totally 
fantastic, lyrics like: "1 asked the landlord 
/ How much are you oaklng/ Don't you get 
tired/ Of just taking taking taking?" are de¬ 
livered by Parker in his smooth growl and are 
- • • • roller coaster key- 


kept airborne by Hopkins' roller coaster key¬ 
boards. Altho Stupefaction is pessimistic, it 
ends with the hope that "We're gonna get 
dear out of this someday". 

Side two opens with "Endless Night". The 
track was recorded with America's original 
punk Bruce Springsteen singing on harmony, 
verses, and chorus. Endless Night competes 
for career best honors with "Protection"- 
■If there's o wire/ Let'a cross it/ If 
there's a coin/ Let's toss it". Simple lyrics 
for a complex situation. "Empty lives" and 
"Paralyzed" also deserve some attention, but 
they're not as strong as others we've seen. 
The other five cuts range from mediocre to 
bad. 

If you're a big Graham Parker and the 
Rumour fan, you'll like The Up Escalator, 
but not as much as Squeezing Out Sparks, 
ir you're not a believer, save your money and 
buy a ticket the next time he plays in the 
Bay Area and you'll quickly becoae one. 

John Scheel 


NOSPKRATU 
HUGH CORNWELL 

Hugh Cornwell, unlike J..1. Burnel, bypasses 
policies, nationoliam and ovon sex, to oreate 
perhaps the most intriguing album of 1960. 

Nosforatu features Cornwell (H.C. as he is 
known on the LP), and Robert Williams on 
druse and vocals, performing songs ranging 
from mysterious ana moody to poweeful and 
driving. In ahort, ocary dance music. 

Good examples of the former ore the songs 
" Loners in a Lost Land”; "Big Bug", a song 
transposing a train crossing the tracks of a 
country as a bug crossing a lsof; "Mothra", 
an instrumental that chants "Mothra", as if 
praising or calling the fictitious JaponoDC 
movio creature; and "Irate Caterpillar", 
about nesting an actual caterpillar. 

The songs fitting the latter description 
would include "Noeferatu", the title track, 
with Williams screaming on vocols; "tfhito 
Hoorn", the classic Cream song redone (person¬ 
ally I like it better chan the original )\ and 
"Wired", a Bong about cocaine and heroin- 
"whot are you on?” The last song, "Rhythmic 
Itch", features the DEVO brothers Bob end 
Mnrk Mothersbaugh on vocals end instruments. 

The final songs on the album, "Wrong Way 
Round" end "Puppets", are both cynical and 
onjoyable. Cornwell brings in s circus bsrker 
for "Wrong Way Round", who in tho middle of 
the song yells, "Here she is, hare she is.... 
what makes the husbands leave home, tell me, 
what makes them?” The aong continues, then , 
breaks into "Puppets", a driving song about 
everyone being a puppet for everyono elso. 

This album ie destined to become a step¬ 
pings tone not only for Cornwell, but those 
artiste of the future influenced by him. So 
kiddies, at your next party if you went to 
clear out Bny unwanted people, or got people 
dancing, just pley the album and let H.C. do 
the rest. 

Kevin Animal 
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BY PIUI. TIGER 

SOUND TECHNICIAN: DIANA Db CAUPA 

Phil: What 1 s your age? 

Kerry: My age, I'm 22 years old I was boro 
Feb. 2B. 1958. 

Phil: We need some data to start this inter¬ 
view Your age will be our basic starting 
point. 

Kerry: Let's keep it all raw. you know. In 
fact let's do it in the raw. Y'ou start 

Phil: Uy God! Before I start undressing can 1 
nsk an atoplcal question? Do you think 
Rolling Stone Mug. will get into the draft 
issue? . , 

Kerry: 1 think they'll write an article but 
only if It will sell copies. That's basic¬ 
ally the attitude of the whole industry. 

Phil So the idea of a commitment to Just mus 
is out huh? Posse? 

Kerry The idoa of what? 

Phil: Just a commitment to the art. not th-- 
hucks. 



Phil: How about KMC? Was the stuff putting 
safety pins through their lips and noses? 

Kerry: No. The first year 1 was ut KFJC their 
format was a very, very tight format under 
the direction of John Lowe, who was Genera] 
Manager. The format was pretty much like 
KSJO is now. only the hits. In lieu of this 
we basically had a rebellion. We voted to 
impeach him but the school wouldn't uphold 
uur decision. The situation still tore the 
station apart. During this time we were 
working is well for a power increase in our 
wattage. The situation did gut resolved when 
an election was held for general manager 
John's assistant ran against me and 1 won. 

Phil: Great' I'll drink to that! 

Kerry: So we accomplished our coup and took 
over the station and that was in January 
'79. one year after 1 started. 

Phil: Things went fast with the revolution huh? 
i Kerry: Ya. we had a good leum. We changed our 
approach to programing o! course, since 
everybody was so tired of being called and 


E3QQQD 

Kerry: I don't think I've heard of such an 
atrocity. You could be shot by a mnn 
carrying a strange guitar case for saying 

that. ,, 

Phil: But 1 thought that's what new wave is all 

about? „ „ _ 

Kerry: Reallyl What the hell Is .New Wave? 

Phil: How did you get Into broadcasting? ■»" 

It at gunpoint7 „ , K _ 

Kerry: I guess it all started when I was In the 
Navy. In the ROTC at the University of Colo¬ 
rado in Boulder. 1 was thinking about how 
miserable 1 was with my hair short, very 
nnort! That period was one of my first major 
mistakes, time wise; well one of my first 
mistakes. I guess. 

Phil: Well we could go over them. 1 won t 
charge you my regular rate. 

Kerry: Ya right! Well, from there 1 went to the 
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hearing "You're not playing enough JourneyI" 
In one personal case 1 got hassled at 1:30 
in the morning for playing a Frank Zappa 
cut I was told that wasn’t the kind ol 
music they wanted to hear. Kell KFJC ta an 
alternative college station, and should pre¬ 
view new music. That case wtib the last strae 
for me. Kell anyhow we installed a format 
that was basically no lormat; a Jock could 
play anything they wanted an long an it wa* 
not the hits, top 40 hlta. This approach la 
still the case over there. 

Phil: That's a pretty dynamic evolution...Did 
your interest in New Nave surface at this 
time, or however you want to terra the music? 

Kerry: Kell. I can't say 'Punk' or 'New Nave' 
over the air. 

Phil: You're not allowed? *11) you Iorc your 
tongue If you do? This Is the case at a cer- 
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Hon Bailey School of Broatieasllng In Denver. 

I had an interview with them and they said 
"We'd like you to come and pay us 3000 
bucks and take oor course and we'll guar¬ 
antee you a Job In Oklahoma. Nebraska, or 
Montana, or .. 

Phil: Siberia maybe? 

Kerry: You get it. So I said,''Let me go home 
and think about It." Looking for an alterna¬ 
tive 1 got a few college catalogs and found 
out that one of the better college stations 
around Just happiflied to be 10 minutes from 
where I actually lived in the Bay Area, 
which was Foothill College, and It's station 
KFJC. So starting in September '77 I took l 
course, "Intro to Broadcasting'. at Foot¬ 
hill. I actually started at KFJC in January 
•78. - i 

Phil: Incidentally. Punk Is already underway in 
England by that time isn't it? 
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tain station which we won't mention here 
where you presently work on Sunday nights on 
the Modern Humans program? 

Kerry: Ya. there's actually » Rood reason for 
It which I'll mention later on. But speaking 
about the Modern Humans Program the Arbl- 
tron* ratings Just came out and KSJO Just 
had a special thing done Normally Sunday 
nights are rated trom 7 to 12 midnight. Just 


Kerry: It bloody well is. 
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•Arbltron Is a private company that sends out 
. 'diaries' to a random sample of the population 
m (write to RIPPER :f you ever got one); the 

■ diaries ure issued lor 12 week periods. 3 time* 
H a year, starting in September for the San Jose 

■ area • They are sent back and compiled to reveal 

■ listening patterns of specific age groups. Ra- 
™ dlo advertisers use this information to deter¬ 
mine what stations, programs, and lime slots 

K, to sponsor. 




to Hurt out ho. the Modern Humans ProgrR" 
did. they, had It broken down from . to it 
and from 11 to 1. ol which the last set of 
hours are my own. 

K*rry:*OtLy • In the category of adul ts IB to 
34. 7:00 to 11:00 KSJO la number 1 Be had a 
28 share When we went to 11:00 l «' : , 00 " j 
dropped to a 17 share: «e were still number I 
1 we still beat out KOUL. So on adults 18 ■ 

to 34 I beat out SOME 11:00 to 1:00 and... I 

Phil: But Isn't It the 9 year olds the Industry M 

Kerry:*"Ho ' ^So"with IB to 24 year olds we kick^M 
their butt*. I walked all over all of them. ■ 
Over KUV. KSAN. and KMEL. _ 2 

Phil: Pretty good fighting for a guy who spends* 
nil day listening to records! Say Kerry. ■ 
you're » little pale. Why don't jou *•»* olf« 
a few hours and .all Into broaddaylight 1 

Kerry: Ya right* I mean l was shocked to tell 1 
you the truth. 1 like my Bhow. but 1 dldn t 1 
think it was that mass appeal. Obviously 
there's a lot of people 1 ‘Msnln* to »t- 
It's nice to know It's not all be.ng done in 
vain. 1 work hard on the show and even pay 
money for records 1 think the listeners 
would 1 Ike to know about. 

Phil: So what's the story'' Does the station 
need to eat un electronic crow? Does it 
blame your success on the unexplainable ap¬ 
pearance of 1’FO‘s or something.' 

Kerry: Well I think they were shocked loo. As 
for the programming at KSJO. there * been a 
big management change here. We haveanew 
program director and a new general manager. 
They also decided to move back my show an 
hour so It starts at 12:00 AM. Well It .lust 
happens, luckily 1 have a lew sponsors .ho 
have a contract . so they can t move back my 
hour* until the end of July. 

Phil- How long has the show been yoursf 

Kerry: About a.year 1 like to call the music 
on the show Modern Music. Tb » t .°, th " 1 

coined and people may like or hale It, hut 
that's the only one we could come up with »* 
the station. Everyone who reads Bolling 
Stone believes It's called New Wave or Punk 
and then on the basis Of crl ?*?*" *" * 

the show. The station decided not to use 
those terms and 1 pretty much agreed to U 
because It makes sense. People who like New 
Wave don't need me to tell them what. It is. 
anil people who don't know about It or have 
bad stigmas over It can Just listen without 
the labels. That's how 1 got Into It. 1 
listened to It before It had labels »«>«■•- 
able to listen to It anil go. My God, this Is 
great* There's so much energy here! It s 
back to Rock'n'Roll and if you try to label 
It you run into the problem that there are 
so many different forms. You can t label it 
any more. . . 

Phil: If the Station or the industry doesn t 
like the terra Sew Wave how do they describe 
bands like the Pretenders or the Claiih. 
They're very nucce»»ful flesh and Diooa- 
Kerry: They're afraid of It- I don't know what 
terms they us* to Ucsclbe those mainstream 
New Wave groups. They've both aade the cover 
of Rolling Stone. 

Phil All the more reason why some peop.e 
should see the light ol day! 

Kerry: As 1 said earlier, the Industry only 
pays attention to what sells. Since there s 
been some bad copy over these terms, the 
movement klnda Is taboo. It used to b * that 
radio created new things to sell and that s 
what I try to do with the Modern Humans 
show. 1 try to Introduce the people to new 
music. 
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Phil: That reminds me of the original pu 

of most early FM rock programming It w~- 
meant to act as vehicle for the new emerging 
music, the revolutionary music from San 
Francisco. 

Kerry: Exactly Now all the money Is behind FU. 

So as a result. If something new occurs In 
- radio, it'll occur on AM 
Phil: That's a provocative statement. That 
viewpoint is borne out by the recent KUV 
shift towards their 'counter-revolutlonury 
rock hype and some real New Wave program¬ 
ming. We might say then to finish a point 
we've been talking about, that possibly the 
adverse reaction of some people to New Wove 
might be the result of a luck of Informa¬ 
tion a lack of exposure to New Wave. 

Kerry Well ya 1 mean almost all the people at 
this station, especially Donald Wright. "The 
nuler". are totally Into New Wave and that e 
why 1 ended up getting on full time doing 
AOH {album-oriented rock) shows. 1 would do 
pretty much the same kind of show be was 
doing In the afternoon, and like he would 
play at leafit one Wave cut per set. and 1 
pretty much copied his stylo. 1 did get put 
i on full time doing the all-nighters, much 
I ,o Phil Charles dismav at the tine, but he s 
\ 00 w doing 'em full time so 1 guess he's 

M happy.So I started doing the all-nighters 
M but 1 eventually got canned for doing loo 
M much New Wave. They heard me playing 5 songs 
“ In an hour that were New Wave and they In¬ 
cluded like Madness. Iggy Pop. the Roman- 
§ tics, and Bran Tchnlkov6ky; obviously seml- 

I Punk. But It'6 cool because 1 put _ln a lot 

1 of hours with our sister station KXRX which 
' is news-talk; It's totally different from 

playing music but it's a good experience and 
it's taught me a lot about radio. 

Phi*: A lot of peoplu on the street think Nc* 
Wave 1* violent It might mean a fat upper 
1 lp? 

L Kerry Right, they think New Wave Is Punk. 

Phil' Nevertheless. 1 heard a lot of women say 

[ they are sympathetic to New Wave but they 
are adverse to totally accepting this con¬ 
cept as a lifestyle. 

Kerry: It's true Punk was violent. Punk was 
originally a British statement, and It wn 
trendy to people in America. It meant no¬ 
thing like it does in Itrltaln from a pol • 
tlc.al view. I mean, we understand nolhlni; 
to whv Punk hud to be the way It wn*. It a. 
most bad to be violent, but that facet do • 
not exist anymore. But here that image is 
carried over by people who think It s hip to 
take It on. * . 

i Phil: Ho* doe« the South Bay fit into the 

scheme ol things' Is this the provinces here 
I or what? 

1 Kerry: Things always seem to start in LA or .> 

B Francisco. There Is actually a lot of people 

■ living in the South Bay who are an Integra 

■ part of the scene in San Francisco. They 
M hang out in the clubs in the City where the 
■ music is happening. The Keystone and the Bo- 
. ■ dega put on a few shows but In contrast the 
Lw City has 4 or 5 clubs presenting a full New 
1* Wave bill each night. So sure. San Jose i/t 
I behind the times 

1 Phil. Since the scene there Is so viable, wbut 
are your plans here? Its obvious you are 
comnltted to Modern Music and to exposing 

r the public to it. . 

Kerry: Well. 1 would eventually like to see a 
station here take the idea I spoke about 
earlier which Is In effect at KFJC. lt.'s 
Important to first say that it would have to 
be commercially viable. A good combo o! 

^ these two concepts would be a 'boss Jock' 
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approacn w«m ue nusii Dome in-’ top 
of New a.i vi- This would bo anything fro 
"Brass In Pocket' - bv tbe Pretenders to 
"Train In Va:n' by Ui*' Clash, or tunc* 
the ll-52's. D«*vo. Ml'. the stuTf I get 
quests for on the Modern Humane She* 
typo of programming Is already being 
tlcer In a Yfumber of places. At Pha* 
when I'm there working they takr th 
proaih. it works gnu: the kidw arc 
and It'a an exciting approach. 

Phil: Hy the nay. what la Phase HIV 
•Kerry Phase III In a nightclub In fret 
Sponsors my show on Sunday nights. I 
records there on Uondny nights from 
2 ar. lt'» across lt>« street iron th 
Station in Fremont: "You cun 
following the sit 
u piucc t bat's »: 
cliance here, At 


find us 
Seriously thou 
ng to give the r 


sp 


by 
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Phil: Still. Ibis sums Ilk. «n av.intr guarih 
sItust ion. 

Kerry: Ya . 1 feel a Isos t privileged to h.- at I 
to do It and if'* a lot o! fun. It - * a 
pretty nlcC'club and they have an amazing 
sound system, an earthquake system that 
really shakes the place apart. 

Phil: Is It dancing primarily? 

Kerry: hell, there are 3 floors: one Is danc¬ 
ing. the second is skating, and In the thi 
you can mill around pinball mochines and 
pool tables. All the stufl is included in 
the admission price. It - « a great idea. 

Phil: »hat Is the admission price, incidental 
ly? 

Kerry: 3 bucks. 

Phil: Do they sell liquor there nr what - 
available, legally, i mean? 

Kerry: No liquor: since they allow minors. • 
course, there's a problem there. But they 
make excellent nun-uIcohol Id drinks. They 
have a very liberal open door policy, which 
allows people to leave and go and cool off 
in their curs. It's fun. 

Phil: Getting bach to you and radio, how old is 
your show? 

Kerry: The show Is actually about 35 years old. 

1 started shortly after I met Howie Klein at 
KFJC. At that time wc decided to put togeth¬ 
er a show with tbe Readymades and Pearl Har¬ 
bor and tbe Explosions. He had already been 
doing the show with Norm Davis and Cosmo 
Topper since '78 or sumelhlng. 

Phil: 1 remember that stage ol programming at 
KSJO. That's when 1 first heard Punk. 

Kerry Ya well after he was fired from* the 

Heretics—that 16. after Norm, was fired from 
KSAN. he cnrac here, und I then started doing 
guest shots and Just coming In and bunging 
out with them. That was about a year ago 
from last spring. The Norm Davis said he 
wanted to take some vacation time and he 
wanted me to do the show for him He didn't 
want anybody at the station to do it. 1 was 
klnda reluctant. I don't know why. So any¬ 
ways. 1 took a tape and a resume to Donald 
fright,"the Ruler", and the next thing 1 was 
doing a show fulltime. 

Phil: Do you see any station In this area tak¬ 
ing up your propoaal^of a New Wave venue in 
the forseeable future? 

Kerry: 1 thought KLIV.was going to do it. They 
did take a big step forward. I think KSJO 
would have beat them by doing It with KXRX 
KUV beat KSJO recently in the ratings In 
some hours. That's unusual; KSJO normally 
always beats KL1V. The present situation Is' 
a good opportunity. Nobody knows what's 
going on. FM 'progressive' radio Is now. 

12 for example, top 40. Van Halen. AC/DC, Led 
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with top 40 sounds. It drives me crazy. 

Phil: Do you see Sew Wave becoming mainstream? 

Kerry: The mainstream may not be relevant any¬ 
more It may Just break up into subgroups 
I'd like to see individual stations serving 
major subgroup*.. There are Jazz stations, so 
there should be Modern Music stations. 1 
think, as 1 said before, that solid New Wave 
programming will breuk on AM. KL1V lias l 
hour of prime time on Ihursduv demoted to 

Phil Me can say then that New Have Is not some 
kind of passe situation. Tbe Industry batter 
not waste time uniting for It to die in the 
gutter wrapped in u black leather Jacket, 
right - ' 

Kerry No way! There's too much coming out. 

Look at all the groups becoming popular: 

Gary Numan. the Pretenders, the Clash, 
Blondle. und Pevo. I like the New Wave hits 
but a lot of people are ready for the hard 
core stulf. Who knows what people will go 
for and when. 

Phil: So we can expect In our area more New 
Wave In the bars and clubs? 

Kerry: Sure It's inevitable. It's happening so 
slow though. I mean, to repeat 1 get number 
on* ratings yet supposedly because of poor 
overall ratings, my show is being moved 
back. Logic is not always in the industry. 
Sure It's ratings dropped a bit but 1 guess 

I wouldn't want the entire radio audience to 
get Into my show 1 d tie a little offended 

II the show had nothing but mass appeal, 
with nothing new und original about it. 

Phil: 1 second the motion. I've heard from some 
street Punks that they don't want their 
music to become accessible to the musses. 
They like being unique and different even a 
minority alone and apart. 

Kerry: Ya. well that might also mean they 

wouldn't be snobs anymore. In America. New 
Wave has a lot of snob appeal. In fact, you 
can go to some clubs and people will say. 
"You're not Punk enough!" Well, what's Punk 
enough? People have even tried to pick 
fights with me about It. Beyond all the ar¬ 
gument Inside and outside the industry. New 
Wave In definitely going to make it; und 
probably in -i boss Jock' top -10 approach, 
the way Nock'n'Roll w«* In the early GO'S. 

1 Just like Hock'n'Holl. If other people 
don't like It. they can Just get fucked. I'll 
NOT GIVING I'P! 




Hi re's a letter sent to KSJO a few 
weeks ago by Phil Tiger. This is 
the type of communique that helps 
keep programs like Modern Humans 
on the air... 

To the Programming Dept. KSJO 

The Modem Humans Program presents to our 
area, 1 think a relevant alternative to the 
Rock Heinstream. For a slieabla minority, end 
an even heftier group of onlookers, New Wave, 
that in modern ausic fulfills a need for an 
actualized presentation of a general social 
attitude which iB unique ond which will be 
the fertile seedbed from which a realizable 
end pei^inant syaten of values will grow. New 
wave is not Juet a facet of the rock scene, 
but rather a deeply felt attempt to deal with , 
the hyper-materialist age we are moving into 
(some of*u« have been there a long time). An 





age of genetic control and 
aolcgy. This new culture will he 
and not a little indifferen., it not occa¬ 
sionally Brutal. With every facet of our elu¬ 
sive nature coning under sclent-fie and pu. 
lie scrutiny, with the aim obviously number 
one to understand and control our nature and 
two ehare possibly, a new culture with this 
infornation; accordingly, it's not surprising 
that some people would prefer to accept the 
fact of these trends, adjust now,and live . 
ard develop on the basis of this dec-sion. 

' believe Pun* is a gut level reaction to on 

technocratic drift, blind 

New wave is a popular acceptance of -no 

hyper-materialiat direction of our culture. 

(People are accepting onlythe tha- * 

are moving in such and such b 

lit leal and moral evaluations o. this owe 

mer.t are ignored). K.ainstream Bock is based 

on a ?Oth century saerican value sye.es 

Sts sr^i p sffl?-sssgjr^ 
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century values no matter how superficially 
futuriied cannot compete with • truthful re,- 

ssra.'ws-st s;,t £s 

to your alternative. In oy own cose, your 

SmSoJ ! hope your programming direc- 
torwill choose to Keep and expand this show 

Phil Tiger , 
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Remember the shows at SPARTAN PUB 


the Contemporary Arts Chairman of the Pro¬ 
gram Board at San .lone Statu. 

So you're actually studying at this Uni¬ 
versity? 

Well, I'm an accounting graduate now, but 
I produce 6hows now on behall of the Ass¬ 
ociated Students - they provide the funding. 
So. you haven't got any sorf of sabbatical 
or anything where you get money for . . . 

No, I've - I'm a volunteer. I do it just 
cause I'm a swell guy! 

How long have you been running gigs at the 
Spartan Pub? 

Well. Its April 17 now. and this Is ray llnth 
so I've been doing It for 11 weeks. 

What have - what sort of reaction have you 
had 1rom the local San Jose scene? 

Well. It really seeQed to change. The aud¬ 
ience started out about, say about. 10% 
sophisticated new wave audience and about 
90% San Jose hicks who were Just coming In 
'cause It was free, or Just curious. San 
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<272 interview. 


Peier Bloomi 


interview by Andy English 
..i;iili» inlroductlon by Tim Tonooka 

and Rick Rabble 


snay: we are now recording. Well, I suppose it 
might help if you give us your name first, 
so we know who's talking on the tape tomor¬ 
row morning when we wake up totally bleary 
eyed. 


Peter: Hmm-yes-yea-rlght-well. ray name is Peter Ttj 

Rlnnm anrt I'm Mi..-I <m M a. »—. . a — <_ 


joso was kina of u place *here people Just 
heard of new wave. They really didn't know T>1 
anything about It. There really wasn't much' 4 H , 
of It down here. < 

A: So It's sort of progressed from there, hasn tj 


_III anMIHi ■ ■ ■ ■ ■ 

Now we have about 50 - 50. some peo¬ 
ple I've seen who were Just coming in in 
their college clothes are now - look like 
they're starting to get into the new wave 
culture a little bit. If 1 can change some 
minds about It. well then. I feel like I've 
suceeded in what I'm trying to do. 
i: What are some of the bunds that sort of stick i 
out In your mind as some of the best one's 
you've booked In the last few months? 

Well, I've always liked the Lloyd's, they're 
really not a hard punk or new wave band - 
they do a lot of novelty types of songs - 
but they're really entertaining and they're 
innovative and they have a kind of creativ¬ 
ity that you don't . . . they're not really 
in any mainstream. They're not punk, and 
they're not rock and they're not this and 
they're not that. They have a kind of unique 
■•ound rhat 1 really like. Another band that 
I've liked that 1 got on a fluke was a band 
called the invasions and they're from San 
Ralael, which Is not what you think would 
be the likely place for a new wave band. 

But. I had originally booked a band called 
the Six O'Clock News to open up the series 
as the first gig. and their druiraner got food 
poisoning nr something and had to be admitted 
to the hospital. And so. they knew a band 
called the Invasions that they sent down on 
about three hours notice and I'd never heard 
of them and I was really nervous about how 
they would be. but they were really an uss- 
klcker band and they were Just terrific. 

Their composition was great and their vocals 
were good, and for a six piece band, they 
didn't have a crowded sound. They’ve been 
here once since and they're also doing my 
next show, so they'll be the only band that's 
been here 3 times. 

i: Six O'clock news? - I seem to remember some 
sort of ugly event about A or 5 weeks ago. 

What actually happened during that, cause 
you'd be in the position to know exactly what 
happened. 

: Well, 1 didn't actually see it, but. the In¬ 
formation that 1 have Is just that some of the 
people were pogoing around - they were danc¬ 
ing around and shoving themselves around pretty 
good, and I don't know IT it was Intentional 
or accidental, but soraone shoved another per¬ 
son into a table that had some gear on It and 
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knocked an amp onto the floor 
was about a $1200 piece of equipment and there 
was about $700 worth of damage, and so. we had 


to bounce some people, and that's about as far 
as it went 

What about Six O'clock Sews? - Did you like the 
bund or what? 

I did like them, t don't feel that they had 
a very good crowd reaction. 1 don t really 
know why. They have a strong female lead sin¬ 
ger and they're very sucessful in San Fran¬ 
cisco. They played all the major places • 
the Back Door, the Uabuhay, the Wave, the 
Temple. 

Have you been to some of the places In Ber¬ 
keley 0 

Berkeley Square's the only one that 1 know 
and Its pretty new - I think its only been 
open about a month or two and I really 
haven't had a chance to get up there. I 
really don't get a lot of enjoyment from 
going to other people's shows. I do so many 
and I get into so many for free that I Just¬ 
us a lot of effort to go to another city to 
see a place. If I'm very curious for a pro¬ 
fessional reason to learn about how some¬ 
one else la doing something, or how I might 
do something better, then I'll travel to see 
them. I've been to the Back D.O.H. and I've 
been to the Boarding House a few times, and 
I've been to the Mabuhay - I always like to 
go there. 

What do you think of Dirk Dirksen’ 

Well, he's certainly made a big inroad to 
culture and 1 kind of admtre that he's 
supported it for a long time. He supported 
It when It was a lot less popular than it 
is now I think he's a good actor. Hls way 
of down-talking the bands I think is just 
part of his role. And it's Just as. say. 
punk Is a rejection of popular music, 1 
think hls emceeing is a rojectlon of the 
popular emcee role, and I kind of think it's 
consistent and S kind of like It. I like to 
heckle him. I know he can take It. 

So there's 3 weeks left here. s there? 

Well, there's 3 weeks, then I'll be going to 
Europe. I'm gonna be in London. I'm gonna 
try to see how new wave is going there. 1 
Ihtr.k we're really a few years behind them 
and if there's anything I can learn to bring 



back. I'll try‘to do It. Tbe next week we'll 
have the Invasions again, who are always a 
pleasure to have. This Is actually their 
first scheduled gig. The first gig they 
helped me out because another band couldn't 
make it. and then the second time I wanted 
them was also because I had a cancellation, 
so they are a terrific band. They're never 
a disappointment aqp they're always eager to 
help me out when I'm In a bind and they 
never disappoint the crowd, so I'd be glad 
to have them. And now at least I can give 
their the advertising that l feel they de- 

After that, the week after that I'll 
be doing Patrice Rushen and Hiroshima - 2 
Jnr.z acts - and I'll be doing them In the 
Center for the Performing Arts, qo I'll be 
pacing up and down the Center for Performi¬ 
ng Arts instead of pacing up and down in 
the Spartar! Pub. so we won't be having a 
show then No reason to compote against ray- 
After that will be our last show and 
I'm trying to make as big a finish as 1 can. 
I'd like to do 2 or 3 bands I've already 
bonked the Instomolds and I'll be trying to 
do the Pushups or Times 5 or, oh I don’t 
know. Jo Allen and the Shapes or some of the 
better San Francisco bands. 

Shy are you termlnallng lt° Is it because 
It's’the end of f he term"' 

Yeah, it's the end of the term, 
khat are your plans from then? 

I just graduated and I fool if I don't get 
to Europe now I'll probably never get there. 
But I want to foster this type of - 1 don't 
know how to terra it - this new music. I 
wouldn't call U punk and I really won't 
call It new wave. 1 think it's something 
else. The trend moves westward and even If 
you go to New York you ■ind things that 
we've never seen here, but neat year they'll 
be popular here, and they're at least a year 
ahead of us I've been to New York on 2 
trips this year and I've really noticed 
that. And I assume that it's even more ad¬ 


vanced In London. Thai's where punk come out 
of and that's where all of the English rock 


of the 60's came from, and I Ihlnk that they 


definitely are the Innovators, the trend¬ 
setters. And anything that I can learn about 
that style - I can bring It back and we can 
get It going that much sooner, and I think 



















niat's Important. 

You're trying to set up a club - is that 
right? - when you get back’ 

Well, I've done so well with this one - 
we sell It out every - well actually there's 
no cover charge, but we fill it up every 
night. There seems to be certainly that much 
interest In the community and there Is ab¬ 
solutely no one else doing new wave down 
here. Every place la San Francisco Is new 
wave, but this Is tbe only place in the 
county that does new wave on a regular ba¬ 
sis. And I Just think there's a desire Tor 
It or a need or a market or however you want 
to say it. But there's people here that have 
to drive to San Francisco to see bands and 
pay 5 dollars to see them, and 1 think we 
can Just do better. The bands In San Fran¬ 
cisco love to play tbe South Bay. There are 
hundreds of bands In Sun Francisco that are 
all looking.lor another venue. Another venue 
is certainly going to be welcome, and the 
people down here will like it. It also has t' 
do with fostering the arts In general. In 
San Francisco new wave Is much more popular, 
bu' «ry art form Is much more poular In 
Sa. anclsco. There's a lot of people that 
wouldn't bo a member of the symphony in San 
Jose, but when they move to San Francisco 
they Join the symphony or they Join the mu¬ 
seum. and Its Just hecause there's such a 
focus on the arts. We really don't see that 
In suburban Industrial San Jose, and If 1 canfWeeei 
bring something a little esthetic down here LfflB 
that's one of my goals and 1 think thats Ira- p 

portant. Ifwf 

: What do you think the future of new wave is? 

; Well, Us certainly going to change and I 
think Its going to change pretty quick. I 
don't look upon new wave as a fad. but just 
as punk has had a metamophosls In the last 
two years - its really changed a lot - I 
think that we'll see new wave changing. A 
lot of new wave Is evolving Into what a lot 
of people call power pop And its getting 
sophisticated commercial bands playing this 
different style. And I think that that the 
same elements that started punk music - punk 
is a rejection of popular music - will also 
reject this commercial new wave and they'll 
go on to something else, that that something 
else Is. I d on't know , but I think that It's 

■ m m m ■mhihw 
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'coming. "There^Ta To^J^^Units being done 
with a new sound In reggae like the Special 
All the ska music Is becoming populur I 
think new wave will always bo with us. It has 
a lot of the classic features as. say, 50 s 
rock 'n' roll has classic features to It. nut 
I think that we will see something new. The 
people that do this type of music tend to bo 
creative, and creative people tend to want to 
do new things. And so I think as a result of 
that, we'll be seeing welcomo changes and new 
innovative Ideas In music. 

Where do you think new wave started out? 

Well. 1 think that new wave sprang Troe punk 
and punk came from England-of course, where 
my Utile analysis of It Is that because of 
the way the economics are tn England - which 
Isn't very good - and tbe young people tend 
to he on the bottom of the economic ladder - 
a lot of unemployment wtth young people. And 
al60 England has a hell of a lot more tradi¬ 
tion than we do and a hell of a lot more of 
a class system than we have, und there's a 
lot more to rebel against, that kind of so¬ 
cial presuure, that unsatisfied 'want'. The 
punks sing about things that they're dissat¬ 
isfied with, lt'6 violent music: they're 
pissed off ebout something. And Its a reac¬ 
tion against popular music nnd popular cul¬ 
ture. and Its different - the safety pins, 
the colored hair; things that suburban popu¬ 
lar working class - what other people would 
consider 'normal' people - consider to h* 
maybe ugly or something that represents some 
thing different than their lifestyle. And 
that type of music, the punk music, spread, 
and Itself became popular. Its a rejection o« 
popular music that Itself became popular. Itl9 
kind of a contradiction, a contradictory 
thing that way But that's what l think new 
wave is. bands like Blondle that were - ttwi 
took a type of punk sound and they really 
made It polished and flashy and, for UMIA 
Blondle in '78 played the Mabuhay Gardens,- t* 
they were In that class. But now they've be- 1 
coal- such a commercial success that they're 
Its a rejection of popular music that's be¬ 
come popular and doesn't fit Into punk fo4* 1 
tkat reason. And what are we going to call 
It? Well, 'new wave' is the term that people 
come up with. 

Do you know who Bill Grundy is? 
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Bill wbo? 

Grundy. * 

Vh, don't him. 

You've never heard of him? 

No. 

Do you know who Johnny Rotten is? * 

Oh yeah..The Sex Pistols started a whole new ■ 
sound. Their violence in their music or theirJ 
violence In their look Is - Just mirrors thatBl 
dissatisfaction. 9^ 

Do you think that there's many violent punks ^M 
in San Jose? S' 

tin. oh I supposu there’s violent punks as Hp 
there is violent people In any other form of 
culture or music. But 1 don't leel that ill 

there's the strong dissatisfaction here that 
there Is. say. In England or your place wbereHl 
Johnny Rotten nay have come from. And the Bi 
people here are mainly behaving that way out B§> 
of style and not out of true pain. 1 guess. BE.'., 
with the way society Is. Bfl 

Have you seen any French r.ew wave bands. ST 
German new nave bands, or Danl6h ones? 

I've seen some video of some German new wave.iSJi^ 
So you're aware that its a lot stronger over IfffilJ; 
there than It Is over here? lijK 

Oh yeah, by far, by far. We’re definltly be- Iffll 
hind the times, no doubt about It. iei#l 

Why do you think the epitome of rock 'n' rollfJ?JI 
la sort of held on In California and the bulMMvj 
of the United States, whereas In the so- SXgJ 

called older world, the European world, new *HH 
wave has spread across like wildfire? v ' ' 

Well, I really don't know. I'm not a polltl- MSB 
cal scientist, but perhaps the answer to that 1 **** 
lies in the way the status quo has been main-Mwii 
mined In America In Che last ten years. In '*••• 
the 60's we bad a lot of change, but the 70'sj^‘ * 
were kind of uh - we really don't know what Iff 
the 70's were, but In 1978 we were In the »_■ 
same place as we were In 1970. And so that tQ7 
perpetuates keeping things the way they are. % 
and that includes keeping late 60's or early 
70's mediocre rock music the way It Is. That ’*• £ 
may be a reason. 

A lot of people in Europe generally express !?• 
the comment that America Is very well cstab- SW " 
11 shed - they are the establishment, there- 
fore Its very difficult to break the estab- WQ 
llahment. jitt 

That's true. M 

Whereas In Europe the people are always antl-uXj 
establishment anyway, so their always fight- MM 
tug against something whether it be the dole Kf| 
or taxation or whatever. 

Well, there's a - you know America's built Kg 
on a revolution too. but when you have a lot MM A 

of material things or If you're In the land B| 

of plenty or a wealthy country, which Amer- BP 
lea certainly is, It's easier to sit back 
and be happy with the way things are. I 
don't really know that much about the truo 
lifestyles of Europe, That's something that 

I hope to see when 1 get over there, but I ^Md 

think there's more dissatisfaction over 
there with a lot uf things. Look at coon- B| 
tries like Italy - they have fascists and 
communists, and they're having a lot of ^|Ia 

change. And that kind of political dtssatls- , 
faction would bleed over Into all cultural £*1 | 
things, including music. 

So you rhlnk that basically people are pro- Hlr 
tectcd over here by the standard of living 

■Ia 


Well. It's only a part It's not Just the 
standard of living. For example. I had a 
roomnate from Spain and he says that com¬ 
pared to Euf-ope. America has a one-party 
system. The Democrats and the Republicans 
are really very similar and neither of them 
offers any kind of a new system or anything, 
say. not as striking a conflict as In Italy 
•here there's fascists, communists, «batever- 
you-want-to-call-it-lst...So It's not Just 
an economic, fully sneaking, but It's also 
political. Also, the industry here Is - I 
don't know how industrial the music indus¬ 
try over there Is. but here It's a business. 
And the business Is very strong and often 
in a position to dictate how things are 
done. And the business knows how to do Rock' 
n'Roll and so obviously they do want to 
maintain the status quo. 

What do you expect to see in London? 

Well. I've heard that London has 1000 night¬ 
clubs. and I'm sure we'll see a lot of di¬ 
versity. 1 want to meet kids or people ray uge 
that see e^e ^ieye vilbn^^Uct M 
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things, and see where they go. and see what 
they think Is new and Important and going to 
lead the way in music. I want to see what's 
new over there because then 1-think 1 can 
find out what's going to be new here In 2 or 
3 years. 

What do you think the reactions going to be 
when you tell them that there might be 6orae 
sort of new wave element out In Californio. 
Well I assume that they know there was some¬ 
thing; It's certainly not a big movement here. 
But it'6 a movement here that's kind of trendy 
I don't think that we attach the significance 
to It that they probably do In England But 
I don't know, I imagine they'll want to sup¬ 
port the effort, but I don't think I'll get # 
any raised eyebrows out of it. 

Ok, well I'd actually like to continue this 
Interview at a later stage because I thiak we 
can get some more out of this It's been quite 
frultfil so far. 

0 k. I hope I haven't bored your tape recorder 
to tears. 

1 don't think so. no. It's been Interesting. 












The Nu-Modela are a band that brought their • , , t ^ i ? K8 ' J 118 * 8 , xt r ?. ._ .. 

brand of New wave deuce music to Klancy'o, in ■< JOE: Whatever it is wo love it and it really 
Redwood City, during the brie! time thet Now v/ g» tB off- 

Wave woa tolerated there. Rere'B an interview ;«> StSitt ' f 5°..7 0 “F C JJT r8 h l £2 V ? r i?u E7 u w 1 

by Gail and Violet Vamps .__ ','i MICHAEL: I like the Cleoh and 1 like Kockpile. 

fTliiuul BILLY: I like the Pretenders a lot, too. 

L - - ■ “i JOE: Teah, I like the PretendorG a whole lot. 

rro ' 8n V BILLY: Rockpile, ClBah and... 

Billy Cutler- rhythm guitar A leed vocals /, JOE: Jackie Wilaon... 

Michael Voinatein- boss £ vocals ^ BILLY: He’s in a coma. 

Joseph Stuart- lead guiter, rhythm. Glide, jqe : Kiles Davis, Jimi Hendrix, those are cur- 

harmonica & vocals (born in Sar. Jose!) % rents.... There's a few real good bands around 


Not present: 

Kenny Johnson- drums and vocals 
Steve Ogasnic- Keyboards, leaij & background 
vocals 


RIPFER: How would you describe your cusic? 
NU-MODELS: 80's Rock'n'Roll! 

HIPPER: What is "80's Rock'n'Roll"? I've been 
hearing a lot of bands in this area calling it 
"60*s Rock'n'Roll". 

BILLY: well that's what it is because we're 
all Rock'n'Roll musicians playing Rock'n'Roll 
in the 80's. Naturally it's more Nu-Weve than 
Rock'n'Roll in the uC4s or 50's or 60's or... 
The most important thing about it is that it's 
a real ensemble. It's a band in which the 
whole seoas to be greeter than the sum of the 
parts. Any one person missing from the band 
would change the sound drastically, cux every¬ 
one's a very interesting stylist. Everybody. , 
has got a 3tyle on their instrument that's al¬ 
most instantly recognisable, and a vocal style 
that's that way. Sc it's the combination of a 
lot of interesting styles tnat forms its own 
thing. That's wnet it is. Now maybe it's Nu- 
Wave, maybe .it's 80's Rock, naybe it's s ail- 
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the Bay Area.... 

RIPPER: Like who? 

JOE: I like the Invasions, I like the Fun 
Addicts on awful lot, I like the band called 
Dsa Blok. 

BILLY: The Lloyds ore making aome interesting 
sounds. 

JOE: There's a band called the Hardchords, 
they're doin' pretty good. There's Just a 
whole bunch of interesting things happening.. 
Gometimes we do studio work with other people 
BILLY: Yeah, I've been producing other people 
RIFFER: Who you been producing? 

BILLY: Well, the Invasions tape, Steve end I 

S reduced. 

IPPER: Let's hear your opinion of those guys. 
What is your opinion on tha Nu-Models? State 
your name and your ege. 

CORRINA: Corrina Reimy, age ten. And I've 
never .seen the Nu-Models in person. 

MICHAEL: Yeah you did. You came to rehearsal. 
CORRINA: Yeah, I hove Been them in rehearsal, 
out I've rover gone to a club and seen 'em, 
they usually don't let me in. I've heard tapes 
of them, and 1 think the Nu-Models are a great 
band. 
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SMELL THE DIFFERENCE 

SUNSHINE FRESH 
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Do you think they're ultra boss? 
The question ia up to you. 


JO ALIEN AND THE SHAPES 
Interview by Violet Vamp at the 
Keystone Palo Alto Collage party 

Jo Allen- lead vocalist 
Chris Lloyd- drugs 
Steve Washington- bans 
Kandy Selogren- guitor 
Doug Haahlin- guitar 


I personally like this band and 1 feel 
Jo Allen han what it takes to front a band as 
a good entertainer. 


HR. CLEAN 

Interview by Violet Veap 


Robert Seidler- lead guitar and vocals 
Michael Aaron- bass guitar 
Hark More,an- guitar 
Stephen Escobar- percussion 

The night of the Collage party at the Key¬ 
stone , I decided to check out the group that 
College was talking about: Mr. Clean. I saw 
them onstage and they were OK. They’re your 
typical new wave boys who play clean new Ba¬ 
sic. The other good thing Is that I like 
Robert Seidler's hairstyle and his tie and 
shoes. So I figure, why not interview them e 


RIPPER: Describe your music. 

JO ALLEN: It's basic 80's Rock. 1 wouldn't 
call it New Wave cur. that doesn't mean any¬ 
thing anymore. 1 wish people would slop the 
confusion with New Wave so it would get anoth¬ 
er inage other than spitting end Gafety pins. 
Then maybe people would listen to new music 
and stop listening to the A.M. stations. , 
RIFFER: 1 like the outfit you wore tonight. 

JO ALLEN: Did you? I got that in Manchester. 
RIPPER: What do you think of California and 
especially the South Bay? 

JO ALLEN: It's always good to play hare. It's 
very interesting playing here because we are 
something different then Van Helen, Fleetwood 
Mac, and all the other groups the A.M. sta¬ 
tions play over and over egsin. I got great 
hopes for Californio to get into new music, to 
' resk into sonething different like England 
' ' 1977._ 
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RIPPER: How do you describe yourselves, musi¬ 
cally? 

MR. CXEAN: We call ourselves New Wave, basi¬ 
cally. 

R1PFER: How did you get a name like Mr. Clean? 
MR. CLEAN; It was either Mr. Clean or Man ?rom 
Glad, ao we decided on Mr. Clean. We coll our¬ 
selves Mr. Clean because we're elean hetero¬ 
sexuals. That'a wliBt girls in San Francisco 
ar e lo oking for right jiow. 

RIPPER; Are you all from around here? 

MR . CL EAR: las, San Prancieco Bay Area. 

RIPPER: How did you forti? 

MR. CLEAN: This isn't the original. We formed 
after the original went to Jail. We ran an ad 
in Collage for a bass player and that'B how it 
happened. Aren't you going to ask what's my 
fa vor ite color? 

RIPPER: Oh yeah! I forgot the most important 
question. What IS your ravorite color? 

R03ERT: White because I can find out easily if 
ithas a smudge. What about you Stephen? 
STEPHEN: Red cause when 1 get beat up the 
blood won't show and cause Karen likes it. 
RIPPER: What do you think of the South Boy New 
Wave audience? 

MR. CLEAN: 1 think they're slowly catching on. 
Hopefully they won't cetch on too quickly, 
because then it won't be special anymore'. 
(Vlolat'a note: 1 agree with him on this but I 
do n't know whyl) 

KIPFER: Anything also? 

MR. CLEAN: Life's a party and thank you for 
your interest. 
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: imis going to 11 • I thl 
FIRST PAY OK MY SIMMER HI 'I 
V over It would leml >nc lu 
7erutuly went out or mj way 
p' interesting people. 

“■ I landed at Heathrow All 
/; 28 th und was met hy ny M« 
a to uugtnms control! a-, wo 
'.4 iliv -iiiTiinitly mkh'-'m . •rr 
three verv xtrangcl) drt-.- 


and his League of (lent lamer, were 
(pardon the pub. I moan pun). 

•lane and introduced his band hy 
i to the League of Gentlemen- we 
id Robert played guitar, eX-XTC 
..*•» played keyboards. Sara Lee 
d I.-tinny Twobnd placed drums, 
nd ended his set with "Inductive 
filled in the set with most of 


•V. ... a.v .‘-'rs.ft .V? 

■ \?.y •.vi.•*. 

■V* Prion Mamell- guitar, vocals A aongwriting 
.y Mick Buck- keyboard, vocals & sonewriting 
'i ’-\Paul Zahl- drums, vocals 
■fjock Cosody- bass, vocols 

\ SVT Is one of the few good bands that played 

* ■*-. (et the Bodego) in the South Boy. Since I 

wasn't nble to Ret an interview at thot time, - 
i I decided to do a small one backstage at the 
'"Fob Mob. I talked with drummer Paul Zohl, whoa - 
. : 1 found to be very friendly end willing to on-- 

^ swor a few questions. 

' RITTER: How would you caterorizB your music? 

: PAUL: v« Just write new music. Nobody is try- 

«~ '' in g to copy o style. 

RIPPER: Whet oort of reaction do you get in 
d L.A.? 

■j PAUL: We've only played there e few timer.. 

We're trying to get a following there. We eet ■ 
-4 a Mg following harp. 

* ..'RIPPER: Where ore you from? 

i. ; PAUL: We're oil based in San Francisco. Brion 
lives in San Leandro, Jack lives in Emery- 
;. villa, I live in Chinotown on Grant Street. 
Nick lives in sleepy hollow. Don’t forget to 
; mention thot Brion loves baseball and foot- 

* ; ball. 

RIPPER: I heard that an EP will be coming out 
noon. 

' PAUL: Yoah, it'e coming out Juno 12. 

RIPPER» How did you get the name SVT? 

PAUL: Jock named it SVT, cur it's his favorite 
letters in the alphabet and it'a hia girl- 
ri ' friend's initials, 
r 1 ; RIPPER: Anything else? 

^ PAUL: After the EP, the next record will be 
platinum. Tell Mike Chapman that if he's look- 
• ing for 8 new sound to look for Brian. 


y f RIPPER: Who Vi' 
nr.VO : We arc DEVO 
'•^RIPPER' Are yen cicunn over lu 
*• DEVO: Yes. »• hove i number ol 
ploying here und in Scotland 
RIPPER: l)lil you know there »v. 
•V* In Han Jose? 

'S? DEVO: No. but that doesn't :<ur 
have played that »«>• before an 
t-ept Ion. 

RIPPER: Are you planning on to 
• -.’DEVO: Yes. und then we will re 


By this time DEVO had had tl 
-.tamped and were on the way t' 
<UKU. 

later that evening t took rv 
Marque# In Wardour Street. 
allowed us to see a relatlvci 
, illed THE MARTIAN SCHOOLGIRL: 
likes of ROBERT FIUI’P and his 
MEN. The .MSG's p'. iyed a lalrl 
gresslvn new wave and then la; 
■ducatIon. 
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h1 set of pro- 


RIPPER' Who are you and wli 
MSG's We are the Martian 
are from Mars. 

RIPPER What 'a Mare UkP'.' 
MSG'a: Not as hot 
RIPPER: Back to Eurth. wht 


MSG's: Vdmbourn 
’■‘■RIPPER: *hat do you 
?• MSG's: Sc refer th 
■ RIPPER: What is the band lineup 
MSG's: Desmond Morris (vocalist 
'•.Paul 01 ar. Max Height, and Boy 
>• RIPPER: Where are you going fro: 

MSG's: Tomorrow we play Manches 
inhale five other dates around th 
.0,, • 


hlnk of thw Marquee' 
south where we Vivo 



Interview by Tim Tonooka 

Joey Michael*- organ fc vocals 
Dave Tipple- goiter & vocals 
Shelly Wolfe- bass 
Jake Smith- drums 

The Saucers are a Berkoley-based band that 
looks to the future without forgetting the 
lessons of the past. They perform an hour and 
fifteen oinute set of all original aaterial. 
The one thing that struck se the most about 
this band's sound is Joey'a Farfise organ. 
There's something about it that a synthesizer 
just can't roplaco. 

When I interviewed them backstage at Berk¬ 
eley Square, they wore looking forward to 
playing the big Rodeo Thoatre July 18 with the 
Pushup*, Eye Protection, end SVT. I asked thee 
about their personal backgrounds: 

JOEY: I started out playing guitar when 1 wea 
about 12, and I was in s whole bunch of craay 
Rock'n'Roll bands. I used to be into Jiai Hen¬ 
drix a lot and stuff like that. 1 woa a folk 
musician ovile in North Beach back in the late 
Dirties. Than 1 aoved up to Mendocino and I 
even played country music for awila. But I al¬ 
ways liked Rock'n'Roll, and ay brother turned 
me on to the Ramonas in New York back around 
•?6, and that did it for me. Then I went back 
tc the west coast, went to Berkeley and start¬ 
ed the Saucers. The first Saucers broke up, 
then I ran into Dave Tipple, ny guitar player, 
and he wrote a lot of eongs, and I wrote a lot 
of songs. The whole New Wave scene was Just 
exploding in Berkeley, and we got into it. We 
put on the first Naw Wave concert in People's 
perk, and someone brought e giant upside-down 


Amerikan flag, and that flag broug 
cop in the University of Califomi 


out every 
system, 


they surrounded the park for a couple of 


parking lot and all kinds of strange things. 
It's aaezing whot the power of New Wave will 
do, and it blew our Binds. We like the Berk¬ 
eley scene, it'a got good radio, it'a got good 
bands. I think Sen Francisco is beginning to 
wake up to the Berkeley scene a little bit.... 
We like to play, we're political, we're kindn 
Anarchist at heart. We like the Clash. 

RTPPER: (1 asked Dave Tipple about his in- 
volveaent with the Touth International Party) 
DAVE: I was always into the idea of it a long 
time ago whan 1 wea like 14, euz I was cooing 
bars to Berkeley, and learning off of what was 
going on, seeing police proveceteurs sent in 
bv the state attacking oitisena, it was bull¬ 
shit. So 1 was into that, and 1 didn't really 
plug into the Tippies until 1976. 1 hitchhiked 
out to New fork, and went with New York Tip- 
pies to Kansas City for tho Republican Conven¬ 
tion, and bung out with then and got into the 
Nobody For President campaign. Just cut it 
seemed to be a really neat thing-to do.... I 
6 tayed and organized with them for a couple of 
years, and then I began to really get... there 
were some bonest-to-6od power struggles going 
on between Anarchists. It saeaed like there 
was this hierarchy bosed upon money, and who 
wes doling out the money and what they expect¬ 
ed for iti and all this bullshit. That was 
Jur.t it, 1 Just didn't want any part of it 
anymore. 1 thought something new, something 
autonomous should be developed for the west 
coast, and for everywhere really. 

RIPPER: How bes your involvement with them in-, 
fluenced what you're doing now? 

DAVE: I'm 6till a Tippi# culturally. I atill 
believe in it in that, sense- revolution. I got 
into John Sinclair's ideB of Rock'n'Roll, 
drugs, and revolution. 1 still think they go 
together like soup and sandwich. 

RIPP E R: "Guitar Arey"? (The book by John Sin- 
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weeks after that concert. People tore up the elalr. who the Feds have had in prison for a 




long time) 

DAVE: Yeah, the Guitar Army. 1 Btill dig that 
whole idea, and thefa why 1 got sore into 
playing music. After 1 left the Yippies, I 
went to Ear. Diego and 1 started studying his¬ 
tory and developing 6ome kind of political 
thing, and I started also playing music. end 
friends started encouraging me to do that.. 1 
was writing kind or political music. I saved 
up dVid actually bought a Les Paul, and froa 
then on man it was Roek'n'Roli! I thought, 
what the fuck nan, 1 Btarted thinking about 
the MC5, and what they did. 

How 1 relate to it now is Just like, where 
the Left fucked-up, it's the feet that a lot 
of Leftists separated themselves not only ide¬ 
ologically, but even culturally, from actual 
youth culture. They've put themselves way out 
Of touch with it Just so they could be in tune 
with Third World politics. They should realise 
that they are North Amerikans, and that young 
North Aoerikans have a culture very distinct. 
RIPPER: They were trying to ba "struggling 
proletariats"? 

DAVE: It wus more like Diddle class and upper 
aiddle class bourgeois, struggling to be pro¬ 
letariat! Even though I got put down by a lot 
of Leftists, for being a Yippie or whatever or 
being into this kind of music, 1 went from a 
transition of thinking being e hippie wet 
cool, to where 1 began to realise how kind 
of... In many ways 1 was really turned off by 
the whole concept of the new age movement, be¬ 
cause to me, being part Indian, you realize 
it's actually the old age ideas being rlpped- 
o ff b y new age capitalists. 

RIPPER: (Here's their basaplsyer) 

SHELLY: I'm from Atlanta, played bass for a 
couple yearc, do that, fooled around plenty, 
get in a lot of trouble, try to atey out of 
it. 3 had a band in Atlanta called the Spark¬ 
plugs, and 1 traveled in Europe and around the 
country with o bend called the Black Enakes. 
RIPPER: (Here's the drummer) 

JAKE; I was raised in Berkeley, lived in the 
Bay Ares moat of my life. I bean playing drums 
for about three years now. Started out playing 
heavy metal Rock'n'Roll in some garage bands, 
Led Zeppelin. Then I got turned on to New 
Wave, got a haircut, started Jamming with our 
guitar player Dave Yippie, and he turned me on 
to o lot of atuff, got together, and finally I 
got Joey to listen to me, end I got hired. 1 
come from a musical background. My father is a 
songwriter, wrote some songs for the Jefferson 
Starship; and I got some connections in the 
Kill Valley music scene. Basically 3 used to 
be a Jerk, but now I'm alright. 1 sort of bssn 
taking it easy, but I'm having a lot of fur. 
now, doin' what I want to do, so 1 think I'm 
g onna keep on doin' it. 

RIPPER: How long have you been together? 

JOEY: Tbi6 present Saucers has been doing gigs 
for about since April. And before that Dave 
and I had a different rhythm section playing 
with ue. That's about a rear old, that one, 
and before that I had a few other people we 
called the Saucers, played a lot of crazy par¬ 
ties in Berkeley and atuff. But its present 
aggregation, probably sines just the early 
Spring. We rehearse a lot, we work real hard, 
folks. 

RIPPER: Where does the name Saucers eone from?' 
JOEY: I've always been a UPC maniac, and sone- 
one once drew- I was in a underground comic 
once, ao the strip was celled Joey And The 
Saucers, about this guy who sat around waiting 
for UPO's to take him away. But I've actually 


aeen flying saucers in a desert in the Sierra: 
and I once 6aw them close-up under a full 
moon, 3 know I'm not crazy. 1 know they're 
there, folks. 

RIPPER: What kind of audience response have 
you beBn getting? 

JOEY: Real good. So positive it's freakin' us 
up. 

RIPPER: You do all original songs? 

JOEY: Absolutely. Dave and I have been writing 
everything, but as soon as we get a good P.A. 
system, everybody's gonna be singin'. 

RIPPER: What are your aonga about? A lot of 
them sound very political. 

JOEY: A lot of them are dreams. We're pretty 
disgusted with the political situation as it 
is these days. We kind or like Wavy Gravy's 
idea of Nobody Por President, it makes aense 
to us, we're just kind of Anarchists, we think 
this whole system'o pretty much rotten to the 
core, exept for a Caw folks. We don't know 
what to moke of it folks, we're Just rockin' 
along. Yeah, we want to see some changes, but 
as far as politics go, we don't really like 
polities, we're political in the sense that we 
talk about it. 

RIPPER: What issues are the ones that arc most 
important to you7 

JOEY: Wo hate nukes, we don't want to son Hea- 
gan be President cut thot'n like l^Bt four 
years early, those are pretty heBvy. I think 
Inflation's the real enemy, cuz it's reully 
screwing poor people real bad, especially with 
no jobs. You're just forced to turn to crime, 
and it's really terrible, I moan poor people 
are literally being forced to be criminals, 
and their answer is build more s 1ai,ls, end good 
old Jerry Brown, ha wants to build more of 'em 
too. I don't know where California's headed 
these days. 

RIPTCR: What sre your influences? 

JOEY: A lot of old wave I kinds like. But as 
far as Naw Wave goes, I'd have to 6ay I liked 
the Cars whan they Tirst coma out, I thought 
they had a great guitar Found, and you know, 
everybody- the Ramones, the Clash... 

SHELLY: I like the Undertones. 

RIPPER: Did you aee them? 

SHELLY: Indeed, I saw thorn. 

JAKE: 1 think the Specials era great. 

DAVE: I like the Rascals, the Supremea, end 
the Buzxcocks. 

JAKE: The Who are number one. 

RIPPER: What musical direction do you aee your 
band heading in? 

JOEY: We're thinking of adding another guitar¬ 
ist. Wa like to keep what wa believe is a ba¬ 
sic type of New Wave sound. 









RIPPER: How about Reggae and Ska? 

JOEY: We've always been big fens of Reggae, 
and we like Ska a lot. Ve really enJoy it. 

I’ve lived with a lot of local Jamaican Reggae 
cuaiciano for avile, a few years back hare in t 
the East Bay. I used to woke up to it live 
every morning. Vo Just really like i\ a lot, 
we don't claia to play Roots Reggae or any¬ 
thing, It’s Juet what Reggae'a done to our 
ainds with what we plBy, and we kind of put a 
autatioo out there. We don't claim it'e Reg¬ 
gae, folks, we never 6aid it ia, but ve just 
kind of like a Caribbean influence in soae 
tunes. 

RIPPER: Whet are your future plans? 

JOEY: We'va been doing a lot of live taping 
with Terry Hammer, he rune Hamaer Productions, 
you can usually see Terry over at the Kabuhay, 
or just about anywhero, Old Waldorf, he do«a a 
lot of llvo taping, the City, Beck Dor. ell 
the clubs, Berkeley Square. He tapes all these 
bands live, and a lot of these live tapes end 
up on the radio. We've been doing some live 
taping with him, end he'e gonna produce a sin¬ 
gle for ua over at Tewkesbury, over in Rieh- 
nond.... We got quite a bit of airplay locally 
with "Piggy'a Jukebox" about a year ego. and 
we Just Bede number ten on a local station's 
chart, with "Rasta Paata". These ware Just 
tapes, not even deao tapes. Just pretty rough 
tapes, actually. People aeea to like 'eta, so 
we're gonna do our best to fling a real good 
record out there, and eoe whet happens. 

RIPPER« Whore'd Provo Perk get its name from? 

JOET: I beliave the Provos, I'n not sure, X 
think they were Polish Diggers. Romeeber the 
Diggers from the sixties, gave ewey froe food 
end stuff? They were kind of Yippie Types. 

Tipples were based on the Diggers a lot. A lot - 
of people who worked a lot, didn't Bind 
wormin'. Provo Park, that's the uaxs of it, 
folks, right across froe eity hall in Berk¬ 
eley, where else? 

RIPPER: Whet was the Rock Against Stupidity 
free concert in Provo Park about7 S 

DATE: That wsa put togethor ao aore or leas a 
rock against the idea of traditional concepts 
of patriotism on Fourth of Julya. It was a 
rock against the stupidity of what ia going on 
actually in the United States and its foreign 
policies end its up end cooing draft, or I 
should say, draft resumption.... We decided to 

? ut on an event that would be a rock against 
t, a way to bsva fun, and yet at the eoat 
time have a real political content, soae kinds 
thing that the people who were attending would 
have a good tiae, but also realize there's 
some really serioua things going wrong in this 
c ount ry. 

RIPPER: Who organized it? 

DAVE: Well,, it was different groupe, like the 
Pree State Embassy people. They believe that 
there's one square foot of land that is free 
property in Berkeley, and you can becoae part 
of it Just by acknowledging that you're a cit¬ 
izen of the Pree State, and it's autonooous 
land. Tears ago during the Berkeley riots, 
people used to say secede Berkeley from the 
United States, well they Just carry that a 
step further. 

Anyway, they helped out e great deal, they 
got ua ads in different local community pa¬ 
pers, and gave us a great deal of support in 
organizing and getting the word out. Also, 

Aaenken Harvest Committee, which ia a pro-pot 
legalization organization, helped us out s 
great deal. Ed Rosenthal, the writer of Mari¬ 
juana Growers Guide, hi* and Tom Asplno, 

A.3.C., helped out with the organizing of the 


mailing to radio stations... They helped out 
with giving us a lot of good ideas. 

And I could say the people who helped post¬ 
er, and the radio stations like KAU and KFPA 
.and KRE and God, 1 bate to nay it, even KSAN 
announced it. And other than that, I pretty 
ouch coordinated all the efforts of ail those, 
and I booked the bands. 

Although it was really unintentional, the 
way the line-up ossa about, it really worked 
out for the best, became originally I'd kinds 
wonted at least one real name band... but God, 
they're all ao pre-booksd and all this bull¬ 
shit. The way it worked out was it was all lo¬ 
cal bands, and it was great.... So I think in 
a lot of ways, it was a really good local 
thing, really tuned people in to what's really 
here. Also, the fact ia you really don't hear 
that much free New Wave in Berkeley, cut the 
clubs all charge an overhead, and most of the 
fret concerts that are put on around here, you 
ae« a lot of the aaoe old hippie bands.... 

This concert wah all Berkeley bands... they 
really did develop a aense of aoaentum leading 
up to the Jare... It brought a lot of inter¬ 
esting people out of the woodwork. A lot of 
people I wasn't expecting to show up. 


JOEY: And Dirk Dlrkaen as H.C., that blew a 
lot of minds. Ona of the great things was Dirk 
couldn't tell everyone to go hoae afterwards. 
But Dirk was great, and a lot of poople who'd 
never aet him before were wondering who this 
guy was, but ha was really the perfect M.C. 
for the Fourth of July in Berkeley, gotta hand 
it to him, folks. 

RIPPER: How did you like performing in a situ¬ 
ation like that? 

JOEY: We like to play outdoors, the best gigs 
era outdoors, but the worat 'Bound for a bend 
is always outdoors. 

DAVE: It's the hardest to ploy, but it's al¬ 
ways a lot of fun, because there's a lot of 
people who tend to cooe and go, it's like you 
can Juat catch someone by surprise. 

RIPPER: How long have you lived in Berkeley? 
JOEY: I lived in Berkeley wBy back when Peo¬ 
ple's Park was happening, and even before 
that, in anti-war days. I was originally Just 
a hippie who ren away to the Height Ashbury 
when I vos Just a taanagar, and stayed in Cal¬ 
ifornia, and hare I an. I'm atill here. 1 want 
through tearges, and the National Guard occu- , 
patios, and Reagan back hare, and all that 
stuff, and then it mellowed out pretty nice, 
but now that Reagan's cooing back for the big 
tiae, this tiae, and bringing war fever back 
with his, Berkeley's starting to react to it. 

I think the whole country's actually starting 
to react, I know everybody who's eligible for 
the draft is kinds sweatin' it right now, won¬ 
dering if they should register or not, it's a 
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pretty heavy decision, a lot of people had to 
go through it before, and it b arezing, 1 
can't believe it, but here it is, it s ®li 
happening again, and Berkeley s bussing abou, 

it, for sure. .- . _ ... 

DAVE: Yeah, people in San Jose, you know it a 
great to hear about what's going on in the 
scene down there. I've lived there myself, 3 
used to live in Cupertino, and llice, there 
raally wasn't a lot going on exept what was 
happening at the high Bchool. Hope to be hear 
ing about New Wave happening in high schools, 


RIPPER: Whot'6 the New Wave scene in Berkeley 

JOEY: It's Improved quite a bit, we got more 
places to play now. Dew Drop Inn' b happemn . 
Berkeley Square, of course, is happenin'. We 
like the Berkeley Square a lot, and they got 
good sound. . _ 

All the biggieB play in Berkeley. Even Bill 
Graham realizes people want to hear here. 
There's a lot of bands here, too, and the 
bands need more places to play. It'* 
when you can see Graham Parker and the Rumour, 
you can sae all these big banda right here in 
town, yet the local bands that are good and 
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Oo the third floor of a coldish department 
store, there lsyed a Chinese toy. It didn't 
belong to the overweight lady shopping for 
beaver fur coats, and It didn't belong to 
the middle aged, bogged salesman, either. 

A bare foot unknowingly kicked over 
an electric guitar In a Jolting mus 
cle spasm at around 1:15 u.m. 

And It Just CAN'T belong to the beaver fur 

coat, SO-ehere is the Chinese child? Or the _ 

toy department? Whore do they keep ahat does 
not sell, ebnl eon't sell? 

Accidental. but none the less an addi¬ 
tive to the evening, they pick up the 
fallen,Instrument and take off the wire 
fit rings. 

IT COULDN'T BF. SOLD IN THE DEPARTMENT STORE. 

"A department store hasn't any use for Chinese 
toya, of this menial type, at all..' The 
manager thought nothing as he kicked the toy 
under the nearest counter. 

With a little bending, the wire worked 
beautifully. They added oil, turned up 
the music, turned down the lights... 
Inventions of homellfe 

Smashing as It hits, it breaks but never falls 
in lt'R original meaning. It was a chine*** 
toy, can there be any denying that? The only 
difference 1 b that It la now three Chinese toys 
Three more than no Chinese toys. It Is still. 

A little tightened, a little loosened. 
Ju*t so. An empty guitar witnesses an 
act of itself. Home toys. Red lines. 
Small rivets of red thin lines on his 
ankle, on her arm. 

Shoved, rejected, forgotten; or was It Ignored? 
The pieces lost the comfort of each other as 
they each split Into many more, melting Into 
the dry dust. It *as a toy, Is there any deny¬ 
ing? 

A little later, a little lighter, a 
Chinese toy sits, ss a complete set on 
a shelf, playing audience to a show of 
passion, compassionate partners take 
on the morning bow, take off the even¬ 
ing's strings 

A shopping day. Our bouncing, glancing couple 
chance into, chance Into, by some sort of mys¬ 
tic accident, a third floor department Store- 
Accidental, but none the less an additive to 
the events. 


Cautious not to stray from each other 


they notice a boggy man selling rabbit 
skin jackets. They feel their comfort 
slip and turn to each other, found is 
some sort of mutual light and they laugh 


at their prlvato Joke 
The man. held down, weighed down with receipt* 
and calculations, enter their conversation nnd 


invites them to buy. A fur. They will not 
buy. Our couple Just won't. Our couple is not 
part of a selling deal, not here, not anywhere. 
They don’t, they won't buy. 

This bothers a salesman. Politeness 
won't linger. He excuses oneself. 

The two leave, a little spent and 
drained, but only after noticing and 
keeping tiny, cracked, reddlah-purple 
shapes of plastic that they found on 
the dusty floor Under a counter. 
Imported from China, maybe? 

Once home, they lay out the strings and they 
take this plsstlc and place It Into a folder 
of odd things; their closet has a file of 
thousands of these folders, all different, all 
the same. 

Power of fed. punched out. alarms set. 

A store closes. A store locks up [togs 
are loose, doors are tight A BOV DIED 
THERE THAT NIGHT. 11E WAS TOYING TO CATCH 
A FOX WAISTCOAT FOR HIP MOTHER A WILT¬ 
ING LADY. 

11:25. 11:30 rolled into the light night and 
our heroes opened doors and piled out of cortl- 
nas Into their own kitchen, living room, back¬ 
rooms. "Where IS your file!7" 

A boy died on the cold side of town. 
Stealing. Chinese toys, many broken 
toys. sit. at this party, they enjoyed 
the sharp corners, they Just loved the 
folders 

Onto s third floor. Into a cold store...fright¬ 
ened. and crying as he ran. a boy. a very young 
Chinese boy, running, opening, a Monday morning 
alarm gates set to brokon Isles empty of the 
toys ..lost or found, complete or broken. 

Our lovers sleep through the blissful 
morning hours. 

Chinese files watch wires contently from closet 
she Ives. 

Esther I'ndernate fska Katz McKuen) 









more effective' 
79% less tar- 
Healthier 


The Tilt, the first pipe ever scientifically designed for smoking without 
burning, Proven in an important study conducted Oy an MIT researcher* 

The TIK is more effective and healthier than any smoking device ever made. 
This unique system heats your smoking material to a temperature high 
enough to release the active ingredients without combustion Burning de$ 
troys much of the active ingredients Tilting, however, extracts more 
of the good stuff and reduces tars by 79% without releasing the poisonous 
gasses associated with burning such as carbon monoxide. Tiitrg thereby 
Improves the quality of everything you smoke Even sticks and seeds can be 
tilted so you finally get all you pay for. 

The Tilt adds a new dimension to many substances you never imaginec 
smoking. The variable thermostat permits you to control the heat level for 
whatever you choose to bit. Ail this adds up to;he most sensuous, exciting, 
memorable and healthy smoking experience ever I 

6ct Tited, you may never want to jest smoke again. 

'Far copy or Masucnuietts Insmut* or Technology researcher's report send $200 


I want to get tilted so here's $40 00 each, for_TILTS that includes 

handling and shipping N Y. State residents add 7% saes tax. A low 6 8 weeks 
for delivery. 


Send check or money orde' to The Tilt. Woodstock, N.Y. 12498 
We eyen take plastic: 

□ MASTER CHARGE 


□ VISA 


Acct. -umber: 


Dealers inquires irvRKl The Tilt o mar.uljaucec by RTA INC . Woodstock. NY 12498 
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BOOKS 

PUNK NOVEL 
By Bad A1 

A real strange book. At first reading, 

1 didn't much like It. In fact. The 
story read like someone's sensational¬ 
ized version of "Punks on Parade”. Tbe 
characters - all full of hopelessness 
and rage. You know - victims of the 
fucked - up society turning around and 
victimizing others - routine. Like on 
one cut - Halloween" - Bad Al, Fat 
John and Lizzie are smoothly sliding 
razorblades Into apples and passing 
them to their kids. Demento, indeed ... 
I don't know. I guess I was In one of 
ray Rebecca of Sucnybrook Farm moods. 

But then 1 read it again and got a com¬ 
pletely different perspective. I rea¬ 
lized hopelessness Is the one goddamn 
thing we all have In common In this 
world - and rage the only logical wea¬ 
pon with which to fight It. These folks 
are no lemmings being led to the sea. 
Instead - Bad Al, Connie, Ifean Moe, Ra¬ 
mona and the whole groovy gang ....blow 
up office buildings - 'We Ain't Terror¬ 
ists” . . form a renegade Bock 'n' Roll 
band of outcasts "Band 2" ... teach a 
visiting baby nephew the REAL facts of 
life "A Is For” ... and start a real 
bones grinding' and flesh rlppln'" 
punch out Just for fun "The Fur Is 
Gonna Fly Tonight" - why not? These 
punks won't go down with out a fight 
and thats the kind of attitude 1 like 
to see. And while they're at It - 
they're having fun. Get happy, get 
pissed: Get Alive! 


Db Campa 
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COFFEE %? HOUSE 


Serving From Our Eclectic Menu Until At 
Least S a_ra.. Thursday Through Saturday 

LIGHT SPIRITS UNTIL 2 A.M. 

AT THE FACTORY IN CAMPBELL 
93 S. Central Ave « 10 000-7809 





rorld of music) 


^iV&e iii MiUHum a 


Look...the existing apathy in 
Silicon Valley has sparked the 
interest in enough people to 
get together a fantastic,mod¬ 
ern , musical production called 
"Masterplan". It deals with the 
future of you, the future of 
music, the consumer and the 
nonconformist (you must be in 
there somewhere!!). 

"Masterplan" will be per¬ 
formed by the UNDERDOG CITY 
ENSEMBLE (which also includes 
the playwright/director Jada 
Thoman) on 8 different occa¬ 
sions: August 1,2,7,8,9,14,15, 
and 16 at the Student Union 
Gallery at San Jo State at 8 PM. 
The price is ONLY a LOW, LOW 
$2.50 (that's cheap, Bub). Do 
yourself a favor and see what 
some organized artists are up 
to. . .Fanx XXOOXXOO Z£.Katz 
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THK FLAMIN' GROOVIF.S perform 

lrom De Anza 
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Marina Towers performing with THE INSTAMOID 
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'cuuraKod calls on the subject: inn 
■Tonooka and Lyn H«misw:.u responded 
and the KlPPgR was horn 

Other new alternative pub11ca¬ 
tions that have surfaced locally In 
recent weeks are IDO!. WORSHIP and 
FORGET IT!. The IW staffers are 
from SF and the South Bay. and huv 
published 2 Issues. They lontnre 
* interviews with major touring nets 
such ns the Clash. Rnmones. and 
Specials, with a lot of great 
photos and reporting. They “Iso 1 n- 
"elude the Inlormntiv South Bay 
Report'. FORGET IT! magazine has 
, come out with their first issue 
i (Aug 'HO). The stall/editors Billy 
Fallout and Arturo Sclerosis uro 
refreshingly opinionated and tea- 
, ture commentary, reports on live 
■ shows, and record reviews. Look lor 
v a 4th new magazine called JETI.AG loU 
« come out in mid-August. V** 

... it's true that competition is 
.-built into our social and economic p. 


{show in the park ...gross 
'College. June ' 80 


built into our social and economic p. 
system. However, the opening up y 
of new and diverse channels ol in- 
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dependent media communications is a 
positive step. _by Rick Rabble 


. . \X»* ’ .' 
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'It seems that « local vevcids ™° WORDS v.rc 


.denied the opportunity .« 

fen! Pell, th- smarsy rryhe --•? ■ 

V-r.ee hi* to 

eer.t us a eutc li'-tle for- letter '5®' ti *" 
they were fully booker (not true,. Cot ...r <>-»- .- 

of hit south wo take 'so—iblc" ar • corple- '0"^QU Jk ..tt 

• front ani it atwr.-ther.s or eon. *•-*«»..• v||sj M 

are doing the right thing. * “hough ^ .o'' M 

B x K ht have been a good chance ^lor Xlt ^'•*-'Don; t fear the RIPPER" says 

In B ^?h e the cer«lc o«l" yam poodles (with £^jjim Carroll Berkley Square 
' sequin eyes) and Pisco Marimba bands so popu-c^. w£l July ' 80 (interview in next 
lar at this festival. Ecwrb Soalatte *>"' ^ . MHUHli 


y to play at San Jose's 
(Tapestry in Tacky:). 














VAMPY Hhi'OKT 
By Violet Vamp 


for a new 


Peter Bilt & the Expressions. a nu 
speakint; of the Verbs, they did some 
new songs recently. One song's 
called -Waiting In The Wings", it's 
kind ol a ballad. It's more dramatic 
’than most ol the music they-vo done. 
1 Look out for this one and'some of 


Earn extra cash- Buy copies of 
South Bay Ripper at the low- 
bulk rate- 45<? each. and sell 
them at the cover price of 75C 
each. Minimum order 20 copies. 
To order call: 

Tim 255-1593 


379-8950 


Rick 


THE GOLDEN GATE 
Klancy's. July 
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